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Abstract

This article was part of the research on Further Development for Southern Lullaby Wisdom
to Choral Singing and aimed to explain how to compose the melody and lyrics of “Non-Na Nui
Non for the choral music - a song inspired by a female local singer Jit Tipkonglard’s Southern
lullaby “Pai Kon Her” from Hua Sai District, Nakhon Si Thammarat Province. The song was
composed with new melodies and lyrics along with popular music composition for choral music
and sung in the southern dialect of Nakhon Si Thammarat. The tempo was 70 BMP on G major
scale, and an acoustic guitar had been added for accompaniment. The song’s unigueness
shows through its southern-country style when its lyrics are about visiting the sights of
Nakhon Si Thammarat, for example, Phra Mahathat Woramahawihan Temple, Pak Phanang,
and the local culture. Its composition begins with the sentence, “Non-Na Nui Non,” and ends
with the word, “her”, which is unique to southern lullabies. The chosen octave was mostly
a mellow octave, and it was in the |-Vi-IV-l chord progression with approximately 3.79 minutes
of total’s sone duration. The composer brought the southern lullaby to make it accessible to
more listeners, along with conveying the spirit of the ancestors to the next generation and

preserving the local wisdomn to last.

Keywords: Chorus, Music, Music Composing, Non Na Nui Non, Southern Lullaby
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